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Introduction 

 
Yvain Juillard dessin au sol 2 –  Hishem Dahes 

 
 
 
A large part of the discourses and practices emanating from the fields of performance, live art and contemporary 
art today seems to be in the process of converging and crystallising around a common paradigm -  that of 
“research”. In reality, the notion of “research” is used in very different ways, depending on the context. Appearing 
variously under the guise of “laboratory”, “experimentation” or “experience” (Losco-Lena), research, within and 
across artistic practices, can imply different forms of engagement and positioning. This can be seen to account for 
a diversity of recent art and performance works, for example (to make an eclectic list of just a few French pieces) 
: L’Encyclopédie de la parole by Joris Lacoste, La Bibliothèque by Fanny de Chaillé, Une Histoire de la 
Performance en 20 minutes by Guillaume Désanges, Le Capital et son singe by Sylvain Creuzevault or Pour une 
thèse vivante by Claudia Triozzi. This work, in all its forms, calls for a new cartography of potential collaboration 
between artists, researchers, and scientists and between academic and non-academic worlds. It also poses the 
question:  Are we witnessing the emergence of a new ethos of the “artist as researcher,” replacing the historic 
models of the “artist-theorist” and the creative genius? In contrast, how do researchers try and turn their research 
into an artistic practice or a work of art, knowing that, in Europe, the methodologies and working processes of 
such “researcher-artists” are more and more debated in the wake of the controversial academic and institutional 
reforms that have followed the Bologna Process? 
This significant double evolution in both the substance of the performing arts themselves, and in the ways in 
which they are taught, raises further compelling questions: What are the research approaches that are 
undertaken today by these “artists-researchers” and “researchers-artists”- (mirrors of each other without being 
one and the same)? What are the actions, systems and modes of operation that are being invented or resurrected 
by those who bring together theoretical investigation, practical experimentation and artistic creation? How are 
research, creation and teaching speaking to one another, and creating cross fertilisations between, the 
performing arts industry and academia, either in the field of “recherche-création” in France or in the field of 
“Practice Research” in the UK, for instance? 
The expert, the craftsperson, the tinkerer, the pedagogue, the creator, the inventor, the thinker, the philosopher, 
the maker, the simply curious: all are possible incarnations of research figure who tries to question and challenge 
their own way of thinking as well as the nature, the form and the content of the knowledge they are elaborating, 
either within their methods or through the way they disseminate their insights. These are the figures, the ethos 
and the actions that we wish to examine and experiment with together throughout these three laboratory-days. 
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“Performer les Savoirs/ Performing Knowledge” (2018-2020) 
This first edition of this project takes place over three days in June 2018 at the Maison des Sciences de l’Homme, 
the Centre Pompidou and the Nanterre-Amandiers theatre, and is part of the wider research project “Performer 
les Savoirs/ Performing Knowledge” which will be conducted over a cycle of three years (2018-2020). The project 
aims to approach the contemporary stage as a new épistémê, a thinking-productive space which allows for an 
ever-flowing circulation of knowledge and a questioning on intra and extra-artistic practices while resurrecting or 
updating old or ancient knowledge, creating new knowledge and inventing prospective experiments. 
Against the backdrop of the “educational turn” in contemporary art (Rogoff) that is itself taking place in the middle 
of a new “knowledge crisis” (Morin), there is a need to carefully re-examine the relationship between what is 
occurring on the contemporary stage, critical thinking, and the transmission of ideas (educational or not). In doing 
so there is an opportunity to better understand what is at stake in the various practices on and off stage that, in 
some way or another, perform (with, within, from, towards) knowledge. 
There will be a number of fundamental questions raised in this line of enquiry. How and why does one take 
knowledge-production and research-led enquiry as their primary mediums for creation? What forms do these 
kinds of knowledge-production take and can we (should we?) assess them? What is the nature of knowledge and 
theory when used within an artistic process? How do artistic and performance practices, and research and 
teaching practices, respond to one other? What kind of interactions and collaborations can we imagine between 
these various types of thinking, creating and making? What kind of experiments in thinking and relating to the 
world do they show and establish? For whom? 
  
“Performer les savoirs / Performing Knowledge” aims to open a space for theorising, experimenting and 
responding to the increasing number of performative and inter-artistic theatrical forms dealing with thinking and 
knowledge-production. Because those new theatrical and performative works shape unique thought forms, 
“Performer les savoirs / Performing Knowledge” seeks to develop appropriate analytical tools and working 
methodologies through a fundamentally collaborative, interdisciplinary and experiential approach. 
  
Scientific Committee: Christophe Bident (UPJV, CRAE), Christian Biet (Paris-Nanterre, HAR), Marion Boudier (UPJV, CRAE), 
Laura Cull (Theatre and Performance Studies, Surrey University), Chloé Déchery (Paris 8, Scènes du monde). 
 
 
 
 
 
 
 
 
 

 
 

Louise Hervé | Chloé Maillet – Initialise the Model 
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Schedule 
 

   

MSH- Paris Nord 

Thursday 21st June, 2-7.30pm 

  
14h00 Welcoming guests and participants 
 
14h30 performance 

Newton, Pandora et Sawyer  
lecture-performance by Chloé Maillet and 
Louise Hervé 
 

15h15 experimentations : 3 workshops 
 

Bodies- Voices 
Claudia Triozzi  
(Associate Artist)  

 
Desires, Scraps, Projects:  
Performative Recycling Workshop 
Chloé Lavalette (UPJV, Doctoral Student 
Sacre ENS) and Caroline Lion 

 
Performing the Archive   
Marion Boudier et Guillaume Mazeau 
(Lecturer Paris 1, associate Historian for Ca 
ira (1), fin de Louis from Joël Pommerat) 
 

16h45 coffee break  
Hunt and Darton Café  
(Jenny Hunt and Susanna Hurst, UK) 
 

17h00 opening and presentation  
of the project 
Performer les savoirs/ Performing 
Knowledge  
Marion Boudier and Chloé Déchery with an 
intervention from Christian Biet (Professor of 
Aesthetics and History of Theatre, Paris-
Nanterre University) 
 

18h00 cocktail performance 
with the Hunt & Darton Café 

 

19h20 retours (our day in 5 minutes) 
live documentation  by g.u.i and our young 
associate researchers 

  
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

Centre Pompidou 

Friday 22nd June, 11am- 7.30pm 

  
11h00 Welcoming guests and participants 
 
11h15 keynote  

In Place of Another  
by Tim Etchells (Artistic Director of Forced 
Entertainment, UK) with Terry O’Connor 
(Performer and member of Forced 
Entertainment, Honorary Professor Of 
Contemporary Theatre and Performance 
Practice, University of Sheffield), Petite Salle 

 
12h00 dialogue Art and Science 

Neurosciences and Creativity :Toward a 
Positioning of the Spectator  
With Yvain Juillard (Actor, author and theatre 
director) and the neurobiologist Yves 
Rossetti (Inserm, CNEL Lyon 1) 

 
12h45 lunch 
  
14h00 experimentations : 2 workshops 
 

Performing Research 
Laurent Pichaud (Choreographer and Guest 
Lecturer at the Dance department, Paris 8) 
 
 
Improvising on the Capital from Marx 
Arthur Igual (theatre collective d’ores et déjà) 
 

15h30 coffee break 
 

15h45 performance 
Amis, il faut faire une pause ensemble 
(extract), work-in-progress by Julien Fournet, 
followed by a talk with Laurence Corbel 
(Lecturer in Aesthetics and Art Philosophy, 
Rennes 2) 
 
 

17h00 Interventions critiques   
• What are the Gestures of Research? Does 

Knowledge have a Body? With Barbara 
Formis (Lecturer, Art Philosophy, Paris 1) 
« Formes de résurgence : la vie gestuelle 
des idées »   and Alix de Morant (Lecturer, 
Theatre and Choreography Studies, Paul 
Valéry Montpellier 3) « Dans quelle mesure 
le savoir mobilisé et la théorie produite par 
les artistes de la scène contemporaine 
soutiennent-ils et contribuent-ils au 
développement de leurs pratique ? ». 
Facilitator: Aurore Desprès (Lecturer in 
Performing Arts and Dance Studies, 
Bourgogne-Franche-Comté) 

 
18h20 retours (our day in 5 minutes) 

live documentation  by g.u.i and our young 
associate researchers 

 
18h30 performance   

Pour une thèse vivante (extract)  
by Claudia Triozzi, Associate Artist 
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9h30 Welcoming guests and participants 
 
10h00 keynote  

Opening the Circle: Performance Philosophy 
&/as a radical equality of attention  
by Laura Cull Ó Maoilearca (Reader, Theatre 
and Performance Studies, University of 
Surrey, Grande-Bretagne, et co-fondatrice 
de Performance Philosophy network) 

 
10h45 In conversation with a stranger 

by Claudia Triozzi, Associate Artist 
 

11h30 experimentations : 4 workshops 
 

Theatre as a Laboratory 
Frédérique Aït-Touati (Researcher at CNRS-
EHESS, theatre director and Director of 
SPEAP, Sciences Po) 
   
To jump like Nijinski 
Olivier Normand (independent researcher, 
dancer and choreographer) 
 

  
Embodying Knowledge. Research as the 
making of a collective condition 
Ambra Pittoni (independent researcher, 
choreographer and performer) 
 

 
Attention/Distraction. Developing a 
 Performative Gaze (itinerant workshop) 
Chloé Déchery,  

  
13h00 lunch  

12:30am and 13:30pm: À l’Horizon by Chloé 
Déchery, in collaboration with Lewis Gibson, 
“spectatorial experience following the 
collective contemplation of the horizon” 
(lasting time: approx. 25 min.)!

 
 

  
14h00 Sharing Good Practices on the Field of 

 « Recherche-Création »in France  
With Laurent Pichaud (Dance, Paris 8), 
Barbara Métais-Chastanier (Author, 
Dramaturg, Lecturer, Theatre Studies, Albi 
University,), Emanuele Quinz (Curator and 
Lecturer, Art History and Theatre Studies, 
Paris 8), Raphaëlle Doyon (Lecturer, Theatre 
studies, Paris 8), Flore Garcin Marrou 
(Lecturer, Theatre Studies, Toulouse 
University), Sabine Quiriconi (Dramaturg and 
Lecturer, Theatre Studies, Professional MA 
at Paris-Nanterre). Facilitator: Eric Lavalette 
(Prof., Fine Arts, Picardie Jules Verne). 

 
 

 

 
 
15h30 coffee break 
 
15h45 critical interventions   

Histoires, théories et pratiques de l’artiste-
enseignant-chercheur 
with Mireille Losco-Lena (Pr., études 
théâtrales, ENSATT) –  « L’artiste de théâtre 
et l’ethos de la recherche : quelques 
perspectives historiques » and Evangelos 
Athanassopoulos (Docteur Paris I, critique 
d’art) – « Performance et réflexivité » 
Facilitator: Eliane Beaufils (Lecturer, Theatre 
Studies, Paris 8) 

 
17h00 panel Discussion   

on International Perspectives 
The Artist-as-Researcher / Theorist / Scholar 
/ Philosopher : opening up ways of thinking 
on and through the stage 
With Yvon Bonenfant (Sound Artist and Prof. 
University of Winchester, UK), Christophe 
Alix (performance artist and director of the 
High School of Visual Arts Le Septantecinq, 
Brussels, Belgium), Gretchen Schiller 
(Choreographer and Professor; Dance 
Studies, Grenoble), Efrosini Protopapa 
(Choreographer and Lecturer, Dance 
Studies, Roehampton University, UK); 
Martina Ruhsam (Teaching and Research 
assistant, MA Choreography and 
Performance, ATW Giessen), Luca Depietri 
(Associate Artist and researcher, “La 
Manufacture”, Lausanne, Switzerland). 
Facilitator: Isabelle Barbéris (Lecturer, 
Theatre Studies, Paris 7) 

 
18h30 cocktail break  
 
18h50  retours (our day in 5 minutes) 

live documentation  by g.u.i and our young 
associate researchers 

 
19h00 epilogue   

The Long Table “On Unfinished Business”  
by Lois Weaver (Performance artist and co-
founder of the performance duo Split 
Britches, Professor of Contemporary 
Performance at Queen Mary University, 
London, UK) 
 

  
As well as_ One thing I did today  
(in order to make art), a series of micro-
documentaries by Chris Eley; artists’ films 
and a library stall 

 
  
 
!

Théâtre de Nanterre-Amandiers 
Saturday 23rd June,  9.30am-9pm 
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Maps and Directions 
 
 
 
 
 

 
 
Directions from the hotels (9th arrondissement, Paris) 
From hotels Victor Massé (32 rue Victor Massé) and Moulin Plaza (39 rue Pierre Fontaine)– 20 minutes  
Tube line 12 : Pigalle station (direction Front Populaire) to Front Populaire station	  
 
 
 
 
 
 
 
 

 
 
Directions from the hotels (9th arrondissement, Paris) 
From hotels Victor Massé (32 rue Victor Massé) and Moulin Plaza (39 rue Pierre Fontaine) – 25 minutes 
Option 1 –Pigalle or Blanche station : Tube line 2 (direction Nation) to Belleville station/ change to tube line 11 
(direction Châtelet)  to Rambuteau 
Option 2 – Pigalle station : Tube line 12 (direction Marie d’Issy) to Concorde station / change to tube line 1 
(direction Château de Vincennes) to Hôtel de Ville  

Thursday, June 21st, 2-8:30pm 
Maison des Sciences de l’Homme 

(MSH – Nord) 
20 Avenue George Sand,  

93210 Saint-Denis 
(closest tube station Front Populaire - line 12) 

Friday, June 22nd, 11am-7:30pm 
Centre Pompidou 

Place Georges-Pompidou,  
75004 Paris 

(closest tube station: Rambuteau - line 11) 
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Directions from the hotels (9th arrondissement, Paris) 
From hotels Victor Massé (32 rue Victor Massé) and Moulin Plaza (39 rue Pierre Fontaine) – 35 minutes 
Pigalle ou Blanche station : Tube line 2 (direction Charles de Gaule Étoile) to Charles de Gaule Étoile station/ 
change to train RER A (direction Cergy/ Poissy/ St. Germain en Laye) to Nanterre-Préfecture station/ followed 
with a 10 minutes walk through the park André Malraux in direction to the theatre. 
 
 
 
How to get to the hotels [Victor Massé (32 bis, rue Victor Massé) et Moulin Plaza (39, rue Pierre 
Fontaine) 75009] 
 

	  
 
Itinéraires 
From Gare du Nord (Eurostar) - 15 minutes 
station Gare du Nord :  Tube line 5 (direction Bobigny) to Stalingrad/ change to tube line 2 (direction Charles de 
Gaule-Étoile) to Pigalle ou Blanche 
 
From Gare de l’Est – 14 minutes 
Station Gare de l’Est : Tube line 4 (direction Porte de Clignancourt) to Barbès Rochechouart/ change to tube line 
2 (direction Charles de Gaule-Étoile) to Pigalle ou Blanche 
 
From Charles de Gaule Airport – 53 minutes 
RER B (direction Paris) to Gare du Nord/ change to tube line 5 (direction Bobigny) to Stalingrad/ change to tube 
line 2 (direction Charles de Gaule-Étoile) to Pigalle ou Blanche 
 
From Orly Airport – 1h06 
Orly Val – RER B (direction Paris) to Les Halles/ change to tube line 4 (direction Porte de Clignancourt) to Barbès 
Rochechouart/ change to tube line 2 (direction Charles de Gaule-Étoile) to Pigalle ou Blanche 
  

Saturday, June 23rd, 9:30am-9pm 
Théâtre Nanterre- Amandiers 

7 Avenue Pablo Picasso,  
92000 Nanterre 

(closest tube station RER A - Nanterre Préfecture) 
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Delegate List 

 
Delegate Institution e-mail adress 

Frédérique Aït-Touati École des Hautes Études en Sciences Sociales | CNRS f.aittouati@gmail.com 

Christophe Alix École supérieure des Arts de l’image Le Septantecinq christophe.alix@le75.be 

Vangelis Athanassopoulos Institut ACTE evangelos.athanassopoulos@sfr.fr 

Isabelle Barbéris Université Paris Diderot  isa.barberis@gmail.com 

Eliane Beaufils Université Paris 8 elianebeaufils@aol.com 

Christian Biet Université de Paris Nanterre biet.christian@gmail.com 

Yvon Bonenfant University of Winchester Yvon.Bonenfant@winchester.ac.uk 

Marion Boudier Université de Picardie Jules Verne marionboudier@orange.fr 

Laurence Corbel Université de Rennes 2 laurence.corbel@gmail.com 

Laura Cull Ó Maoilearca University of Surrey l.cull@gsa.surrey.ac.uk 
Chloé Déchery Université de Paris 8 decherychloe@yahoo.fr 

Aurore Després Université de Bourgogne-Franche-Comté aurore.despres@free.fr 

Luca Depietri Manufacture de Lausanne depietri.luca@gmail.com 

Raphaëlle Doyon Université Paris 8 doyonraphaelle@gmail.com 

Tim Etchells Forced Entertainment tim@forcedentertainment.com 

Barbara Formis Ecole des Arts de la Sorbonne (Paris 1) barbaraformis@free.fr 

Julien Fournet   l’Amicale de production julien@amicaledeproduction.com 

Flore Garcin Marrou Université de Toulouse-Le Mirail flore.gm@gmail.com 

Louise Hervé I. I. I. I. (International Institut for Important Items) hervemaillet@yahoo.fr 

Jenny Hunt   Hunt & Darton Café jenny.hunt@me.com 

Arthur Igual collectif d'ores et déjà arthurigual@hotmail.com 

Yvain Juillard Les faiseurs de réalités yvainjuillard@yahoo.fr 

Chloé Lavalette Université Picardie Jules Verne, ENS/SACRe chlolavalette@gmail.com 

Mireille Losco-Lena ENSATT mireille.losco@ensatt.fr 

Chloé Maillet I. I. I. I. (International Institut for Important Items) hervemaillet@yahoo.fr 

Guillaume Mazeau Université Paris 1 Panthéon-Sorbonne mazeau.guillaume@free.fr 
Barbara Métais-Chastanier Université d'Albi metais.chastanier.barbara@gmail.com 
Alix de Morant Université Paul-Valéry Montpellier 3 alixdemorant@gmail.com 

Olivier Normand independent artist and researcher onormand@gmail.com 

Terry O'Connor Forced Entertainment terryoconnorfe@googlemail.com 

Laurent Pichaud Université Paris 8 laurent.pichaud@worldonline.fr 

Ambra Pittoni independent artist and researcher ambrapittoni@googlemail.com 

Efrosini Protopapa University of Roehampton e.protopapa@roehampton.ac.uk 
Emanuele Quinz Université Paris 8 equinz@univ-paris8.fr 

Sabine Quiriconi Université Paris Nanterre quiriconi.sabine@gmail.com 
Yves Rossetti Faculté de médecine de Lyon | INSERM yves.rossetti@inserm.fr 

Martina Ruhsam The Institute of Applied Theatre Studies, University of 
Giessen 

martina.ruhsam@theater.uni-
giessen.de 

Gretchen Schiller Université Grenoble Alpes gretchen.schiller@univ-grenoble-
alpes.fr 

Claudia Triozzi DAM CESPI triozzi.claudia@gmail.com 

Eric Valette Université de Picardie Jules Verne (Amiens) erikavaletta@gmail.com 

Lois Weaver Queen Mary University of London | Split Britches l.weaver@qmul.ac.uk 
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Activities Details 
	  
 
 
During the 3 day-long event, some of the activities (the opening talk, the two keynotes as well as the international 
panel and the Long Table - both scheduled on Saturday afternoon) will be conducted in English (and will be live 
translated in French or subtitled in French).  
Otherwise, some workshops will also be able to be followed by English speakers as most of the workshop leaders 
(if not all of them) are fluent in English. 
Please, bear in mind, however, that not all the activities will be translated in English. Therefore, we'd like to 
encourage a spirit of open-mindedness, flexibility, solidarity and reciprocity between everyone involved. 
 
To make things easier, and hopefully, a little bit more fluid, we will have 2 "helpers" circulating among the 
audience during the sessions. These "helpers" are volunteers (MA and PhD students with a very good level of 
English) who will be able to sit next to the English speakers and who will offer to translate parts of the talks, 
answers questions, etc... 
We hope that this sort of informal and casual way of organising live translation will prove helpful: we're still testing 
and experimenting a little bit.  
 
In the section below, we have only added the abstracts and biographies of the activities that will be conducted in 
English. 

 
 
 
Performances, work in progress, lecture-performances 
 
 
Louise Hervé et Chloé Maillet : Newton, Pandora et Sawyer	  
Maison des Sciences de l’Homme, June 21st,2:30pm  
 

 
  



	   11 

 
 

 
 
Hunt and Darton Café - “a pop up of the pop up” 
Maison des Sciences de l’Homme, June 21st,4:45pm (coffee break)|6pm (cocktail-
performance) 
Hunt & Darton Cafe is pop-up interactive performance/installation and fully-functioning café where food, service 
and business are the art with guest waiters, themed days and the sensational signature dish, the roast dinner 
sandwich Jenny Hunt and Holly Darton expose the inner workings of their business by presenting everything as 
art-from public display of their bank balance to the lovingly handpicked charity shop crockery. Hunt & Darton Cafe 
encourages playful participation and meaningful social encounters. It can operate as an offsite micro-venue or 
temporarily transform and existing space in a gallery, theatre, public building or outdoors under canvas. They 
have a comical approach to service and encourage guests to continually lower their expectations - it’s better that 
way. 
 
 
Hunt & Darton is a Live Art Collaboration between Jenny Hunt and Holly Darton, the creators of the award-
winning Hunt & Darton Cafe. We have both practiced Art since graduating from Central Saint Martins in 2003 and 
been working together for 10 years. Approaching Live Art from a Fine Art background we work across mediums 
with a sculptural approach to performance, choreographing words and movement in a sensory way and setting up 
alternative spaces – often creating installations to perform within. Our work derives from our shared celebrations 
and anxieties surrounding life choices particularly as women, in Britain, now. We have a persistent fetish within 
our practice to consistently re-assess our relationship with our audience, embracing awkward moments, risk 
taking and constantly trying to close the gap between performer and viewer opting for a raw, underdone, 
conversational aesthetic. First commissioned by Live Art Collective East for the Cultural Olympiad, the Cafe has 
popped up in Cambridge City Centre (May 2012) at the Edinburgh Fringe (2012 & 2013) Lower Clapton Road, 
Hackney (Jan-July 2013), Tate Modern, Barbican and Latitude Festival. During 2014/15 the cafe was presented 
as part of a successful Arts Council England STF bid engaging 10,000 new live audiences and touring to 14 
locations in the UK and 3 major cities in China supported by the British Council and Forest Fringe. They have just 
been awarded a further ACE England funding for a tour of their new public, outdoor, interactive work Radio Local, 
a live and broadcast radio show built with its immediate audience. Hunt & Darton are associate artists at 
Artsadmin (UK) and Cambridge Junction (UK). 
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Julien Fournet, Extract of  Amis, il faut faire une pause ensemble, work-in-progress, followed by  a talk with 
Laurence Corbel 
Centre Pompidou, June 22nd, 5pm 
 
Claudia Triozzi: Pour une thèse vivante, (extract) 
Centre Pompidou, June 22nd, 6:30pm 
 
Chloé Déchery, in collaboration with Lewis Gibson, À l’Horizon, audio-performance in-situ  
Théâtre Nanterre-Amandiers (André-Malraux Park), June 23rd, 1pm 
On The Horizon is a site-specific audio-performance that takes the form of a “group viewing of a horizontal 
landscape”. Spectators are seated alongside rows of chairs facing a particular iconic view of the city and are 
invited to listen, with an individual set of headphones, to a podcast narrating and commenting upon the view that 
is set in front of them. While the audio recording starts with a factual description of the immediate surroundings – 
taking into account its geographical, architectural or meteorological defining features – elements of fiction are 
progressively incorporated into the narrative so that the spectators are prompted to doubt and question what they 
are watching. 
With each new iteration and for each new place, On the Horizon is developed in relationship with a chosen site 
overlooking a public space in the city and opening up towards a vista (a park, a harbour, a valley, a hill). Every 
new version of the performance is based on observation and field-work while the artists spend a few days living 
near the chosen site, sometimes working with local habitants, collecting oral history interviews about their 
experience living in that place. 
On the Horizon gently invites the spectators to fully engage with the acts of watching and listening while allowing 
them to be immersed within an open environment made familiar and alien, all at once. 
The podcast will be available both in English and in French, and is scheduled at 12.30 and 1.30pm on Saturday 
the 23rd of June. Limited capacity (25 spectators at a time). 
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Lois Weaver The Long Table « On Unfinished Business »  
Théâtre Nanterre-Amandiers, June 23rd, 7pm 
 
The Long Table is a dinner party structured by etiquette, where conversation is the only course. The project 
ingeniously combines theatricality and models for public engagement. It is at once a stylised appropriation and an 
open-ended, non-hierarchical format for participation. Both of these elements – theatrical craft and political 
commitment – are mutually supporting in this widely and internationally toured work. The (often-feminised) 
domestic realm here becomes a stage for public thought. 
 
 

 
 
 
Lois Weaver is an artist, activist and Professor of Contemporary Performance at Queen Mary University of 
London.  She has been a writer, director and performer with Peggy Shaw and Split Britches since 1980. Her 
experiments in performance as a means of public engagement include Long Tables, Porch Sittings, Care Cafes 
and her facilitating persona, Tammy WhyNot.  A book on her performance work, The Only Way Home Is Through 
the Show, edited by Jen Harvie, was published by Intellect Live and the Live Art Development Agency in 2015. 
Lois is a Guggenheim Fellow, a Wellcome Trust Engagement Fellow and recipient of a 2018 WOW Women in 
Creative Industries Award for the Fighting the Good Fight. 
 

 

 
retours (our day in 5 minutes) Live documentation  by g.u.i (Benoît Verjat | Tanguy Wermelinguer | https://g-u-
i.net) and associated early-career researchers. 
Maison des Sciences de l’Homme, June 21st,7:20pm   
Centre Pompidou, June 22nd,6:20pm  
Théâtre Nanterre-Amandiers, June 23rd, 6:50pm  
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Keynotes 
 
Tim Etchells, In Place of Another 
Centre Pompidou, June 22nd, 11:15am 
In his text In Place of Another Etchells draws on the range and depth of his work as an artist and researcher to 
examine the dynamic dialogue between different kinds of discourse and practice. Reflecting on the place of fiction 
and theory in his work, on accounts of rehearsal processes and theoretical frameworks for performance, his 
keynote explores the generative friction between different systems and the distinct forms of knowing and not-
knowing they produce. Developing the approach he began in his key publication Certain Fragments, Etchells also 
expands the form of his keynote to enact and activate a performative tension, mixing genres of writing and 
approach to create a constellation of connected and disconnected materials. Conceiving and writing In Place of 
Another as a text to be delivered in his absence by an invited guest, Etchells stages a particular tension at the 
heart of performance. Exploring the roles of messenger, stand-in, actor and proxy the work addresses the 
business of ‘standing in for' or 'taking the place of’ another and the role that language and performance play in 
marking or invoking the presence of absent bodies. 
 
 

 
 
Tim Etchells is an artist and a writer based in the UK whose work shifts between performance, visual art and 
fiction. He has worked in a wide variety of contexts, notably as the leader of the world-renowned Sheffield-based 
performance group Forced Entertainment. Recent publications include Vacuum Days (Storythings, 2012) and 
While You Are With Us Here Tonight(LADA, 2013). Etchells’ work has been shown recently at Tate Modern, 
Cubitt, Hayward Gallery and Bloomberg SPACE in London, at Turner Contemporary, The Grundy and Compton 
Verney in the UK, at Witte de With, Rotterdam, MUHKA (Antwerp), Kunstervein Braunschweig and Kunsthalle 
Mainz. 
Currently Professor of Performance & Writing at Lancaster University, he was a Tate / Live Art Development 
Agency 'Legacy: Thinker In Residence' Award winner in 2008, Artist of the City of Lisbon in 2014 and awarded 
the prestigious Spalding Gray Award in February 2016. Forced Entertainment were awarded the International 
Ibsen Award 2016 for their groundbreaking contribution to the field of contemporary theatre and performance. 
 
 
 
Terry O’Connor is a core member of Forced Entertainment, a collective practice of six artists based in Sheffield 
who have been making performance since 1984. In 2016, the company received the International Ibsen Prize for 
contribution to theatre. O’Connor was awarded an AHRC Creative Fellowship at Roehampton University in 2009 
and in 2011 she was made Professor of Contemporary Theatre and Performance Practice at the University of 
Sheffield. In November 2016 she was awarded a Creative Fellowship as part of collaboration between the 
University of Birmingham, the RSC and the Shakespeare Institute. Her research practice investigates 
experimental and improvisational process and collaborative aesthetics within contemporary performance. 
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Laura Cull Ó Maoilearca, Opening the Circle: Performance Philosophy &/as a radical equality of attention 
Théâtre Nanterre Amandiers, June 23rd, 10am 
In preparing and sharing this talk, I hope to gather a range of source materials, the interaction of which might 
produce one possible outline of the figure of ‘the performance philosopher’ and specifically, a role for the 
performance philosopher in the context of artistic research and in relation to the production of a post-
anthropocentric stage of thought. These sources will include François Laruelle’s non-philosophy, the posthuman 
feminist epistemology of Vinciane Despret, and the interspecies performance work of Fevered Sleep and Every 
house has a door - thinking practices which provide resources of concepts and techniques for how we might 
enact and embody an immanent ethics of thought that thinks alongside rather than about other (already thinking) 
things whether in terms of the relationship between philosophy and the arts, or between humans and nonhumans. 
If dominant academic knowledge practices still often seems to demonstrate the enactment of philosophical 
authority over performance, and human authority over the nonhuman, then how can we structure the possibility 
not only of a ‘performance philosophy’ or a philosophy 'from' rather than ‘of’ performance, but one that performs – 
simultaneously - a posthuman ethics of thought? Through what techniques might we expose philosophy to 
performance’s ‘epistemic force’ (Cazeaux 2017: 9) including its expression through nonhuman as well as human 
actors? 
 
 
Laura Cull Ó Maoilearca is Reader in Theatre & Performance and Director for the Centre for Performance 
Philosophy at the University of Surrey, UK. Her books include Theatres of Immanence: Deleuze and the Ethics of 
Performance; Encounters in Performance Philosophy, co-edited with Alice Lagaay; Manifesto Now! Instructions 
for Performance, Philosophy & Politics, co-edited with Will Daddario; and the collection Deleuze and 
Performance. Laura is a co-founder of the Performance Philosophy network and co-editor of its journal and book 
series. Having trained in the visual arts, she also publishes creative writing and works on collaborative projects 
with other artists - most recently, for instance, on The Sea, Lies Open with Tess Denman-Cleaver: a sound 
installation and series of walks responding to the role of walking and landscape in Nietzsche's philosophy. 
 
 
 
 

Dialogues 
 
 
Art/Science 
Yvain Juillard et Yves Rossetti : Neurosciences et créativité : vers un positionnement du spectateur   
Centre Pompidou, June 22nd, 12pm 
 
Claudia Triozzi, Rencontre avec un.e inconnu.e  
Nanterre Amandiers, June 23rd, 10:45am  
 
Critical Interventions 1 : Quel.s geste.s pour la recherche ? Le savoir a-t-il un corps ?  
Centre Pompidou, June 22nd, 5pm 
 
Critical interventions 2 : Histoires, théories et pratiques de l’artiste-enseignant-chercheur  
Nanterre Amandiers, June 23rd, 3:45pm  

 
 
Round-Table Discussions 
  
 
« Échange de bonnes pratiques en recherche-création en France » (Peachy Coochy) 
Nanterre-Amandiers, June 23rd, 2pm  
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International perspectives: « The Artist-as-Researcher / Theorist / Scholar / Philosopher : opening up ways of 
thinking on and through the stage » 
Nanterre-Amandiers, June 23rd, 5pm  
With Yvon Bonenfant (artiste sonore, University of Winchester, Grande-Bretagne), Christophe Alix (artiste de la 
performance et directeur de l’Ecole supérieure des Arts de l’image Le Septantecinq, Bruxelles, Belgique), 
Gretchen Schiller (chorégraphe et Pr. d’études de danse, Grenoble), Efrosini Protopapa (chorégraphe et 
Lecturer, Dance Studies Roehampton University, Grande-Bretagne), Martina Rusham (teaching and research 
assistant, ATW Giessen), Luca Depietri (artiste chercheur associé à La Manufacture, Lausanne). Modératrice : 
Isabelle Barbéris (MCF, études théâtrales, Paris 7). 
 
Yvon Bonenfant is Professor of Artistic Process, Voice and Extended Practices at the University of Winchester, 
UK. He is also Artistic Director of the recently founded voice-art charity Tract and Touch. With a background in 
extended voice technique, and interdisciplinary performance and event-art creation practices, since 2012 Yvon’s 
work has turned toward how we might draw widely-ranging audiences to reflect on the nature of the voice, and 
the role the voice plays in wider culture, by inviting them to become vocalisers. This has included making 
interactive touring performance, an installation at Winchester Science Centre, and an iPad app for and with 
children aged 6-11 and their adults, funded by the Wellcome Trust’s Large Arts Awards for Public Engagement 
and Arts Council England. He also theorises:  he presents, publishes peer reviewed articles widely and has 
presented papers in 10 countries. In the last two years, his work has shown at Light Up Lancaster; the Festival of 
Light Southampton; British Art Show 8 Fringe; Chelsea Theatre; and a special voice-responsive installation for 
children with profound and multiple learning disabilities is running at Rosewood Free School, Southampton. In the 
last twelve months, his works in public space have reached numbers near 200 000.  His work has been funded by 
the AHRC, British Academy as well as the Wellcome Trust and has shown in 10 countries.  
 
Efrosini Protopapa is a London-based choreographer and scholar. Her research interests lie in experimental 
and conceptual practices across dance, theatre and performance and her recent work focuses on notions of 
thinking, negotiation, disagreement, friendship, value and labour in performance. She has presented 
choreographic work across the UK, The Netherlands, Germany and Greece, and recently toured a commissioned 
work by Siobhan Davies Dance. Lately, Efrosini has been working on a choreographic research project entitled 
‘the friend at work’, and co-edited ‘The Practice of Dramaturgy: Working on Actions in Performance’ (Valiz, 2017). 
She is a Senior Lecturer in Dance at the University of Roehampton where she convenes the MRes Choreography 
and Performance programme. She also teaches internationally and has published in journals, arts publications 
and catalogues for performance festivals. 
 
Martina Ruhsam is an artist, writer and lecturer currently based in Frankfurt am Main. 
From 2006 until 2017 she realised numerous performances, interventions, transmedial projects and artistic 
collaborations (primarily with Vlado G. Repnik) that were presented (amongst others) in venues such as 
Tanzquartier Wien, Wiener Festwochen, Brut, Zankarjev Dom, Kino Šiška (Ljubljana), Museum for Contemporary 
Art Metelkova/Ljubljana. From 2008 until 2009 she was working in the theory department of Tanzquartier Wien. In 
2011 her monography „Kollaborative Praxis: Choreographie“ was published by Turia + Kant. Currently she is a 
teaching and research assistant at the Institute for Applied Theatre Studies in Gießen where she is also 
completing a Phd about the entanglement of human and non-human bodies in contemporary choreographies 
(dissertation adviser: Prof. Dr. Bojana Kunst). 
 
Gretchen Schiller is a choreographer and professor at the University Grenoble Alpes in France. She directs the 
Structure federative de Recherche Création which will be moving into the new Maison de la creation et de 
l’innovation building in 2019. She is the primary investigator of the 3.5 year Idex project Performance Laboratory 
bringing together academics from geography, performance and computer science. Schiller’s research in the field 
of choreography focuses on embodied agency through participatory installations, screen dance, performance, 
workshops and critical writing. 
Born in Canada and raised in Brazil, Columbia and Australia she received her BA in Dance and French Canadian 
studies from the University of Calgary (Canada), her MA in Choreography from UCLA (USA) an independent 
student in the Visual Arts Department at MIT Cambridge (USA), and her PhD from the University of Plymouth, 
Science, Technology, Arts Research programme (UK). 
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Workshops 
 
 
Maison des Sciences de l’Homme, June 21st, 3:15pm 
 

 
 
 
 
 
 
Centre Pompidou, June 22nd, 2pm 
 

 
 
 
 
Théâtre Nanterre-Amandiers, June 23rd, 11:30am  
 
 
Frédérique Aït-Touati : Theatre as a Laboratory 
 
Ambra Pittoni : Embodying knowledge. Research as the making of a collective condition 
 
Olivier Normand  : To jump like Nijinski 
 
Chloé Déchery: Attention/Distraction. Developing a Performative Gaze (Itinerant Workshop) 
 
 

Arthur Igual :  
Improvising on the Capital from 
Marx 
 
Laurent Pichaud : 
 Performing Research  
 

Marion Boudier et Guillaume Mazeau : 
Performing the Archive 
 
Chloé Lavalette  :  
Desires, Scraps, Projects : Performative 
Recycling Workshop  
 
Claudia Triozzi  :  
Bodies-Voices 
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Workshops – working groups 
 
 
 
 

THURSDAY 
 

Workshop participants 
“Desires, Scraps, Projects: 
Performative Recycling Workshop” – 
Chloé Lavalette & Caroline Lion 

Eliane Beaufils | Barbara Formis | Luca Depietri | Yvain Juillard | Yvon 
Bonenfant | Chloé Déchery | Louise Hervé | Isabelle Barbéris | Olivier 
Normand 

“Performing the Archive” – Marion 
Boudier & Guillaume Mazeau 

Laura Cull | Lorette Moreau | Frédérique Aït-Touati | Chloé Maillet | 
Aurore Desprès | Marion Duval | Raphaëlle Doyon | Christian Biet | Yves 
Rossetti 

"Bodies – voices" – Claudia Triozzi 
Christophe Alix | Laurence Corbel | Alix de Morant | Martina Rusham | 
Vangelis Athanassopoulos | Eric Valette | Gretchen Schiller | Efrosini 
Protopapa | Ambra Pittoni 

  
FRIDAY 

 
Workshop participants 

“Improvising on the Capital from Marx” 
– Arthur Igual 

Chloé Lavalette | Yvain Juillard | Luca Depietri | Marion Duval | Martina 
Rusham | Isabelle Barbéris | Chloé Maillet | Eliane Beaufils | Laurette 
Moreau | Raphaëlle Doyon | Christian Biet | Yves Rossetti | Olivier 
Normand 

“Performing Research” – Laurent 
Pichaud 

Aurore Despres | Christophe Alix | Louise Hervé | Frédérique Aït-Touati | 
Laurence Corbel | Alix de Morant | Barbara Formis | Vangelis 
Athassanopoulos | Gretchen Schiller | Laura Cull | Chloé Déchery | 
Efrosini Protopapa | Lois Weaver | Ambra Pittoni 

  
SATURDAY 

 
Workshop participants 
“Theatre as a Laboratory” – Frédérique 
Ait-Touati 

Eliane Beaufils | Laurence Corbel | Martina Rusham | Luca Depietri | 
Vangelis Athassanopoulos | Yvain Juillard | Eric Valette | Christian Biet  

"To jump like Nijinski” – Olivier 
Normand 

Aurore Despres | Isabelle Barbéris | Efrosini Protopapa | Marion Duval | 
Raphaëlle Doyon | Claudia Triozzi 

“Attention/Distraction: Developing a 
Performative Gaze” (Itinerant 
Workshop) – Chloé Déchery 

Chloé Lavalette | Laura Cull | Yvon Bonenfant | Barbara Formis | Mireille 
Losco-Lena | Alix de Morant | Christophe Alix | Lois Weaver 

“Embodying knowledge. Research as 
the making of a collective condition” – 
Ambra Pittoni 

Barbara Métais Chastanier | Gretchen Schiller | Laurent Pichaud | 
Emanuele Quinz | Yves Rossetti | Flore Garcin | Sabine Quiriconi 
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